so THIS is BALLET!

companies successively in the Metropolitan season. People were
buying, not ballet companies, but repertoire in those days, and
I doubt whether the public knew or cared during those seasons
which company they were seeing. They asked at the box office
for Giselle or Bluebeard, for Agnes de Milled wonderful Rodeo
or Scheherazade. The combined seasons went off very well in-
deed.

In the summer that intervened, the Ballet Theatre company
went again to Mexico City as the guests of the Mexican Govern-
ment, housed in the splendid Palacio des Bellas Artes, surrounded
by courtesies and rejoicing in the excellent modern technical ap-
pointments of the new opera house.

Leonide Massine spent most of the season with them, working
on Don Domingo and AMo. Don Domingo, born of a worthy
impulse to make a bow to the picturesque land which was
his host, was one of his less successful efforts, rather over-
weight as to costumes and properties and light on creative
imagination.

Alelco has come to rank as one of his fine works. The Alexander
Pushkin poem of a city boy who joins a band of gypsies and falls
victim to a fatal love for a gypsy maid, and the beautiful music
of the Tchaikowsky Trio inspired both Massine and the great sur-
realist painter Marc Chagall to a deeply satisfying collaboration.
Like all good work, the ballet has grown in beauty and in the
favor of the public steadily since it was first presented.

Fokine was in Mexico too, working on his Petrouchka, Carnaval,
and the new comedy, Helen of Troy, derived, of course, from
Offenbach's opera bouffe, La Belle Helene. It was a natural suc-
cessor to Bluebeard, which had proved a sensational hit.

Alas, the great artist was no longer well. He returned from
Mexico, leaving Helen unfinished, and shortly after his return he
was dead, a tragic loss to Ballet and to his friends, among whom J
was proud to count myself.
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